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Abstract

The study uses critical feminist literary
analysis to explore representations of
femininity in Monique Roffey's "The
Mermaid of Black Conch". Using
postcolonial feminist theory and close
reading, the work engages with how the
protagonist’s transformative journey through
this text upends patriarchal structures across
the  Caribbean.  Aycayia's  physical
metamorphosis  into a mermaid is
simultaneously a powerful metaphor for
feminine identity construction at the
crossroads of colonial history, indigenous
mythology, and contemporary society. Eight
major  themes emerged: corporeal
transformation, language and voice, female
relationships, sexuality, motherhood,
colonial violence, ecological awareness, and
temporal experience. Here, femininity is
both constructed and authentic and female
identity fluid, contested, and continually
negotiated. By portraying the hybrid being
that Aycayia becomes, Roffey's story reminds
us how  essentialist ideas can be
deconstructed and tells us how in becoming a
feminine subjectivity emerges as the result of

negotiations between cultural expectations
and embodied agency. This work expands the
field of decolonial feminist literary
scholarship, showing the intertwined
mechanisms of gender construction, racial
domination, and legacies of coloniality, while
offering lines of flight, resistance, and
reimagination.

Keywords: Femininity, Postcolonial
Feminism, Gender Identity, Coloniality,
Transformation, Caribbean Literature,
Monique Roffey.

Introduction

Monique Roffey’s “The Mermaid of Black
Conch” is one of those all-too-rare books that
navigates the layered evolution of feminine
identity in  contemporary  Caribbean
literature, looking dynamically through the
lenses of colonial history and indigenous
mythology as well as patriarchal familial
structures. A Costa Book Award-winning
novel published in 2020, is widely
celebrated for its experimental approach to
gender and representation in postcolonial
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settings (Schamp 2024). The story follows
Aycayia, an indigenous woman cursed to
remain a mermaid for hundreds of years,
until she is captured by American fishermen
by the fictional Caribbean Island of Black
Conch in 1976. Her next reversion to human
form is a strong metaphor for female identity
formation and the socialization processes that
construct the performance of gender.
Drawing on data until October 2023, this
work investigates the ways in which Roffey
uses this transformative journey to not only
question traditional notions of femininity but
simultaneously lays the ground work for
future strategies of gender study in relation to
Caribbean cultural historical contexts (Morsi
and Youssef 2023).

In the Caribbean literary landscape, issues
related to identity have historically been
engaged with, often keeping the focus on
configurations of race and nation, while
sometimes subordinating gender
considerations (Aarons, Bastian, and Griffin
2022). Roftey's work makes a considerable
intervention by putting feminine experience
at the center of postcolonial discourse
(Ramadani and Shishko 2024). Aycayia’s
character then allows the novel to examine
how femininity is both socially produced and
experienced: how it does not feel “natural” at
all. This perspective humanizes the subject
from within contemporary feminist theory
but with feet planted on the ground in
Caribbean historical realities (Ramadani
2021a). The mermaid figure, which can be
found in Western literature as a trope for
harmful female sexuality, is reconfigured in
indigenous Caribbean mythology as a means
of negotiating the complexities of feminine
identity = formation in  colonial and
postcolonial conditions (Ramone 2024).

Set across pre-colonial indigenous society to
late twentieth-century Caribbean life, its
temporal scope generates a strong sense of
how historical period shapes feminine

identity (Basu 2022). Aycayia’s centuries-old
life as a mermaid breaks down the usual
notions of time, one in which she is both
witness to and living manifestation of
Caribbean women’s history. This broadness
of time evokes resistance to linear
progressive models prevalent in recorded
history, which narrow feminine efforts
(Ramadani and Sallauka 2024). By linking
modern gender relationships to genealogy,
Roffey illuminates how contemporary
femininity is forged in historical processes
as diverse as indigenous patriarchal
structures, colonial violence, and
postcolonial resistance strategies (McCaulay,
Philip, and Edison 2022).

The novel’s magical realist aspects are more
than flourishes; they are analytical tools to
examine social realities that are opaque
through conventional narrative (Mohulatsi
2023). Once she transforms from mermaid to
human woman, Aycayia makes visible the
processes of gender socialization that are
normally naturalized. That explicit learning
around human behaviors shows how gender
is cultural apprenticeship rather than
biological destiny, in keeping with Judith
Butler’s theory of performativity. But Roffey
doesn’t only make femininity into a matter of
performance; she affirms the embodied
experience of emotion and its authenticity.
Types: Indigenous tradition, colonial
violence, patriarchal control, feminine
resistance converge in Aycayia’s body as a
site of contention. This embodied lens on
gender analysis sets Roffey's work apart from
more abstractly theoretical endeavors around
feminine identity (Swamy 2022).

More than geographical backdrop, Black
Conch’s Island setting is an active agent in
shaping feminine experience. The island acts
both as a protection and a limitation for
female characters, while the soil surrounding
it is symbolic of possibility and danger in
equal measure. This spatial arrangement is
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emblematic of the limited but perhaps
subversive position of women in societies
throughout the Caribbean23 (Morsi and
Youssef 2023). Physical space assumes
symbolic significance as the narrative
progresses, for instance domestic spaces like
the kitchen are reclaimed as sites of feminine
communion and knowledge transmission.
These spatial dynamics illustrate the notion
that feminine identity is not simply the
product of abstract social processes but is
produced through particular environmental
interactions. Roffey thus situates her gender
analysis in the material conditions of
Caribbean island experience (Nies 2021).

The linguistic factor plays a big role in the
gender analysis of this novel (Ramadani
2022a). Aycayia's early inability to speak
after being transformed acts as an indictment
of the historical erasure of indigenous women
under colonialism, while her path towards
gradual speech acquisition acts as a metaphor
for growing subjectivity. Her difficulty
speaking English represents the alienation
experienced by colonized women who are
forced to embrace new epistemologies
(Glassie 2021). By weaving various voices
and stylistic approaches, the novel
complicates  singular  formulations  of
femininity. Aycayia’s voice comes alive most
vividly when she grapples with sections
written 1n poetic verse, aligning her
expression with oral tradition and spiritual
transmission. This stylistic decision reflects
Héléne Cixous’s notion of écriture féminine,
producing alternative modes of language that
lie beyond the structures of patriarchal
discourse (Ali ; Comerford 2021).

Another critical dimension for analysis
derives from the novel's exploration of
feminine  sexuality  (Mitchell  2024).
Aycayia’s sexual coming-of-age is a major
dimension of her metamorphosis, depicted as
both instinctual and culturally conditioned.
Her coupling with David turns feminine

desire into active rather than passive,
subverting the trope of women as objects of
male desire. But this sexual agency exists
within both complicated power dynamics that
acknowledge her vulnerability without
reducing her to victimhood. The mermaid
mythology connects to ancient fears of
feminine sexual power, and Aycayia’s hybrid
body embodies the monstrousness of female
sexuality. Her human transformation does not
exorcize this threatening quality but instead
re-situates it within a mas legible cultural
form, making visible the ways societies want
and fear feminine sexual expression
simultaneously (Mitchell 2024).

Roffey’s engagement with motherhood and
reproduction  rounds out traditional
renderings of femininity (Saint-Loubert
2022). Aycayia’s pregnancy becomes a
central plot point that links her recovery of
human identity, avoiding biological
connotations that equate womanhood with
maternity. In this way, the text is presenting
motherhood as one aspect of feminine
experience rather than as its definitive
feature. Such a nuanced approach recognizes
reproductive capacity but does not subsume
women’s identity into their biology. The
novel, too, negotiates alternate maternal
relationships, most notably through Miss
Rain’s care of Aycayia, expanding the
definitions of maternal care beyond the
biological more than to Miss Rain’s bloody
end. This intersectional stance recognizes
that race and class have generated distinctly
different experiences of motherhood in
Caribbean life across time (Cummings and
Hamilton 2021).

This study takes a critical feminist literary
approach to interrogate these multiple
representations of femininity in "The
Mermaid of Black Conch." The study
analyzes by close textual reading through
postcolonial feminist theory how the body
and identity of Aycayia subvert Caribbean
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patriarchal structures. The paper shows how
the narrative cracks popular gender
constructs whilst exploring a redefined
feminine identity through the lens of
Caribbean cultural specificity and historical
particulars. Roffey thus locates femininity at
the juncture of physical embodiment, lingo-
ideological deployment, sexual agency,
maternal encounter, and historical
consciousness, offering a broad-based
understanding of gender formation in
postcolonial force fields from the vantage
point of the Caribbean. In many ways, you
realize her writing is a huge contribution to
what contemporary literary and theoretical
explorations of gender give to the world —
yes, and the world referring to a Caribbean
feminist perspective on the subject adds to
the global conversations of feminine identity.

Research Objectives

1. To explore the way in which
Aycayia’s bodily metamorphosis
from mermaid to human woman
serves as a metaphor for the
construction of feminine identity.

2. To Apprehend the interplay of
gender, race and the colonial past in
the novel’s portrayal of Caribbean

femininity.
3. To explore how Roffey’s formal
experimentation interrogates

conventional literary representations
of feminine experience.

Research Questions

1. How does that transformation get
articulated through the mermaid in a
way that makes mechanisms of
gender socialization that might
otherwise go unnoticed?

2. How does the novel place feminine
identity at the intersection of bodily
experience, language, sexuality, and
historical consciousness?

3. What framework can be given to
understand feminine defiance of
patriarchal and colonial frameworks
as evidenced by Roffey's integration
of indigenous myth with
contemporary Caribbean realities?

Significance of the Study

Roffey’s  work  shattering traditional
discourses about femininity via the medium
of magical realism, this research marks a
critical approach to indulge with modern
feminist literature in active discourse. It
sheds new light on the specifics of legacies of
settler colonialism that affect feminine
palpability in Caribbean contexts, thus
filling a critical gap in research in
postcolonial feminist studies. Using Butler’s
theory of performativity, the reading
demonstrates the ways gender is both
constructed and authentically lived through
Aycayia’s metamorphosis. This analysis
contributes to an understanding of the ways
in which decolonial feminist perspectives can
be embodied in literature. These findings
provide useful evidence of a sense in which
modern Caribbean women writers engage
with a preferred feminine identity that
exceeds the reach of Western conceptions.
The study makes an important contribution
to the analysis of female bodies as sites of
colonial contestation and resistance in other
literary texts.

Literature Review

In the Caribbean, the representation of
femininity in literature has changed
significantly over the last few decades and
underlines these larger theoretical changes
in feminist (and postcolonial) scholarship
(Ramadani 2021b). Initial feminist critiques
in Caribbean literature highlighted either the
paltry representation of female characters in
canonical literature or their relegation to
stereotypic roles that upheld predominantly
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male-centered narratives (Wilfred and
Lundgren 2021). In his groundbreaking
analysis, Ramchand located the predominant
trope he called "the absent female voice" in
this foundational Caribbean fiction, where
women appeared as mute objects rather than
as speaking subjects. This insight propelled
subsequent feminist rereading’s of the
Caribbean literary tradition, in which
scholars such as Carole Boyce Davies, and
Elaine Savory Fido argued for the recognition
of previously neglected female authors, and
more  subtle readings of  female
characterization in established works. The
methodologies established in their work,
"Out of the Kumbla," laid the groundwork for
subsequent feminist readings of Caribbean
texts, with a special focus on how gender
intersects with various axes of identity —
race, class, and colonial status (Hughes et al.
2020).

In the 1980s and 1990s, the rise of a vigorous
tradition of Caribbean women’s writing
developed that could define feminine
experience in all its complexity and diversity
(Ramadani 2024). One that broke both
colonial and patriarchal molds and that
situated the feminine identity at the center of
Caribbean literature, with authors such as
Jamaica Kincaid, Michelle Cliff, and Merle
Collins at the forefront (Wynter). Aguayo
(2022) in the 1980s and 1990s, the rise of a
vigorous tradition of Caribbean women’s
writing developed that could define feminine
experience in all its complexity and diversity.
One that broke both colonial and patriarchal
molds (Wynter) and that situated the
feminine identity at the center of Caribbean
literature, with authors such as Jamaica
Kincaid, Michelle Cliff, and Merle Collins at
the forefront. Aguayo (2022) documented
this literary flowering, in which these writers
centered women's voices and experiences to
reclaim feminine subjectivity. Their writings
often worked with autobiographical material
and fragmented narrative forms to convey the

disjuncture’s in the formation of feminine
identity under colonial conditions. Donnell,
in her analysis of this period, focused on
how these writers negotiated between
Western feminist paradigms and local
cultural traditions and often challenged the
universality of cultural gender categories
based on European and North American
contexts. This negotiation between a global
feminist discourse and local particularity
remains footprints of Caribbean literary
feminism, one that more recent writers like
Roffey both continues and adjusts to suit new
theoretical contexts.

The body as a site of identity construction
appears in feminist literary criticism of
Caribbean texts (Gerlsbeck 2022). According
to Ramadani (2022b), Some examples of the
ruthlessly intertwined relationship between
race, gender, class, and sexuality include are
groundbreaking work that examined
representations of the female body in
Caribbean women’s writing, revealing how
colonial violence marked itself upon black
women’s bodies while also revealing
strategies of corporeal resistance. She
referenced the repeating trope of physical
transformation in Blackness as metaphor for
decolonial becoming, a trope Roffey moves
extensively  through  with  Aycayia’s
metamorphosis. Basu (2022) built on this
analytical framework by exploring how
Caribbean women writers mobilize bodily
experience to resist not only colonial check
boxes but also patriarchal shackles. Her
notion of “embodied subjectivity” elucidates
how the physicality of experience root’s
abstract identity belonging in materially
specific Caribbean contexts. This focus on
embodiment has  characterized  recent
feminist literary criticism, in opposition to
earlier tendency toward linguistic or
ideological analysis which sometimes-
overlooked fleshly dimension of gendered
experience.
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Within Caribbean literatures the confluence
of gender analysis with postcolonial theory
has been especially fruitful (Faulkner 2023).
Feminist scholars such as Sylvia Wynter also
critiqued early postcolonial theory for its
privileging of masculine anticolonial
resistance at the expense of patriarchal
structures within decolonial organizations.
Her influential essay “Beyond Miranda’s
Meanings” laid theoretical groundwork for
examining how colonial and patriarchal
systems reinforce one another, generating
particular challenges for colonized women. If
Kincaid taught us to think about how multiple
oppressions are engaged at once, Kincaid's
work also modeled for us that Caribbean
women  writers refuse to  prioritize
anticolonial ~ discourse  over  feminist
critique(Snaza  2019). This is an
intersectional approach also visible in
contemporary studies such as Kemedjio’s
analysis of “engaged femininity” in
Caribbean literature, which explores how
female characters negotiate complex
topographies of social relations, in which
colonialism, racism, and sexism function as
interlocking systems of oppression rather
than separate forces (Faulkner 2023).

Caribbean feminist literary interpretation
draws on mythological figures and folkloric
traditions (Courbot 2019). According to
Bryce (2019), Contemporary women writers
reclaim and transform indigenous and
African-derived mythologies in ways that
produce counter-narratives to colonial
history. In her analysis of mermaid figures
throughout  Caribbean literature, she
illustrates how this particular mythological
figure has been employed in ways that
negotiate tensions between indigenous
feminine strength and colonial repression.
According to (Gooptu 2022) Mehta further
broadens this analysis by considering how
Caribbean authors use water symbolism and
marine imagery to symbolize feminine
experience beyond the constrains of earthly

patriarchal frameworks. The sea, via the
Middle Passage, becomes metaphorically and
literally both a site of feminine freedom and
historical trauma, the ambivalence of which
resists clear symbolic interpretation. Roffey's
mermaid story elaborates on the traditions
established here, but also weaves current
theoretical approaches to gendering within
the text.

Applying performativity theory to
Caribbean literary contexts has yielded
productive avenues of analysis for gender
representation (Mag Gingrich et al. 2024).
Butler (2025) says that Caribbean literary
scholars have adapted theory of gender in its
performative, as constituted through repeated
stylized acts instead of a pre-existing
essence, to suit specific conditions that
populate the cultural and historical
landscape. Alonso (2020) argues that
Caribbean literature frequently depicts
gender performance as both manufactured
and authentic, recognizing cultural
apprenticeship yet maintaining room for true
self-expression. This nuanced approach
steers clear both of problematic essentialist
portrayals of feminine identity and
displacement (understanding) views of fears
and objects that could limit lived experience.
Ramadani and Krasniqi (2023) expands this
view, analyzing how Caribbean women
writers figured gender performance as
strategic negotiation rather than pure
compliance or resistance, recognizing the
myriad negotiations people make within
oppressive systems.

Zimmerman (2023) have chronicled,
Caribbean women’s fiction often represents
female-centered kinship networks that
contest the nuclear family structures that
arrive with colonial frameworks. These new
formations are inspired by historical norms,
as far back as extended kinship networks in
African traditions or adaptive family
arrangements  that  crystallized under
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plantation slavery. Contemporary literary
representations, such as Roffey’s exploration
of the bond between Aycayia and Miss Rain,
both continue and complicate this literary
tradition, recognizing how male-dominated
systems can weaponize female relationships,
pitting would-be allies against one another. In
this complex modelling of feminine relation,
the ‘female community’ is not romanticized
and its capacity to support other forms of
social configuration is retained.

The intersections between environmental
consciousness and feminine experience have
transposed  themselves, in ecocritical
readings, onto Caribbean women’s literature
(see, for example, Heron 2016), and
ecofeminist readings have increasingly
informed studies of Caribbean women’s
writing (Ramadani 2021b). DeLoughrey
pioneered this approach, examining how
ecologies of islands form feminine identity in
Caribbean texts. Her idea of "tidalectics"
provides a theoretical justification to engage
with how maritime sites affect feminine
consciousness, which is of particular
importance for reading mermaid narratives
such as Roffey’s (Carroll and Tolan 2023).
Building on earlier work, Finielz (2021)
extends environmental analysis through her
exploration of Caribbean women writers who
reject such easy correlations between
femininity and the natural world: instead,
their characters view ecological
consciousness as politically rather than
essentially feminine. This antagonistic
mindset resonates with Roffey’s complex
depiction of Aycayia’s relationship to marine
ecosystems as both liberating and harrowing,
revealing Diasporan detachment as much as
attachment.

Much productive work has already been
done in the analysis of the temporal structures
within Caribbean women's writing and the
insight gained of feminine historical
consciousness (Ramadani 2017). Approaches

like those of the scholar Glissant, who
introduced concepts like that of “relational
time” that challenged linear progressive
models of history, or of feminist critics like
Tinsley applied these insights to formulate a
theory specific to women’s historical
experience. Her analysis of “crosscurrents
time” in Caribbean women’s writing shines a
light on how female characters find
temporality cyclical or layered rather than
progressive, binding the contemporary
experience to ancestral memory. This
temporal consciousness, which is non-linear,
is a uniquely feminine mode of knowing and
remembering, one that disrupts documentary
modes of historiography. Roffey’s depiction
of Aycayia’s long existence builds on this
tradition, turning the figure into one whose
perspective traverses a number of historical
periods, while the flesh is still subjected to
contemporary sensation (Rubinsky 2023).

Both language and voice have been primary
issues in feminist literary critique of
Caribbean texts. Feminist critics have
extended Glissant's concept of forced poetics
that is, language that emerges from
conditions of oppression to analyze specific
linguistic challenges faced by Caribbean
women (Taylor 2021). Medwinter and
Rozario (2021) explore vernacular traditions
in women’s writing and show that the creole
language serves to resist colonial and
patriarchal linguistic hegemony. This point of
view sheds light on Roffey’s representation
of Aycayia’s trouble with English alongside
the saving of indigenous song as a different
form of expression. Cixous’ notion of
feminine discourse resonates particularly in
Caribbean contexts, where women writers
tend to create innovative narrative forms that
resist dominant literary categories. Poet
Lorde articulating the idea of “necessary
language” as that of dispersing marginalized
experience might shed further light on
Roffey’s deploying poetic sections to
communicate  Aycayia’s  view, drawing
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connections of form and content that emulate
feminine means of communication.

Contemporary Caribbean feminist literary
criticism has responded to ‘“decolonial
feminism” of theorists like Lugones, who
emphasizes the ways nothing was more
monumental to the composition of gender
systems in colonized societies than the
colonial encounter (Ramadani 2018). This
view critiques both universalizing Western
feminist  presuppositions and idealized
perceptions of pre-colonial gender harmony.
But, as literary scholars like Mehta use the
term, they apply this framework so that
Caribbean women writers move in between
their  indigenous traditions,  colonial
impositions, and postcolonial innovations in
their representations of femininity. This
decolonial lens focuses on the idea that
gender itself is formed through concrete
historical processes as opposed to the
universal structures of patriarchy thus
providing for a  more  complex
comprehension of feminine subjectivity
within  postcolonial frameworks.  This
sophisticated  historical  perspective  is
particularly apparent in Roffey’s treatment of
both the evolution of patriarchal structures in
the pre-colonial and colonial contexts, which
can be read as productive for ongoing
theoretical conversations about decolonial
feminine identity in the Caribbean context
(Staniland 2023).

Research Methodology

This study used critical feminist literary
analysis to critique representations of
femininity in Monique Roffey's (2020) The
Mermaid of Black Conch. Employing close
textual analysis and post-colonial feminist
theory, the researchers examined how the
protagonist's body and identity destabilized
traditional Caribbean patriarchal formations.
Primary texts analyses were supplemented
with secondary  scholarly = works  on
Caribbean literature, feminist theory and

mermaid mythology. This methodology
involved considering the intersectional
perspective in the ways that race, gender and
colonial heritage are dealt with in the
narrative, with a particular interest in the
way that the transformation motif serves as a
metaphor for female liberation. Thematic
coding was used to determine patterns of
representation  that would recur, and
contextual analysis placed the work in
contemporary Caribbean feminist literature.
Across this interpretive framework, we
applied Judith Butler’s performativity theory
along with Helen Cixous’s écriture féminine
to decode the novel’s subversive figuration of
femininity. The data collection method used
allowed for a more in-depth description of the
particular ways in which Roffey's narrative
subverts traditional gender constructs, as well
as a reconfiguration of feminine identity
situated within the context of Caribbean
cultural and historical peculiarities.

Data Analysis

Monique Roffey’s “The Mermaid of Black
Conch” provides a rich tapestry for
interrogating feminine representation in
Caribbean literature. This exploration looks
into the complex presentation of feminine
nature through Aycayia, the mermaid center
of the story. This, along with her
transformation from fish/serpent to human
woman, can be understood as an explicit
metaphor for female identity construction.
The novel places femininity at the crossroads
of colonial history, indigenous mythology,
and modern Caribbean society. Over the
course of the narrative words, Roffey
subverts accepted notions of gender to create
alternative ~ frameworks for  feminine
identities. The extracts from the textual
analysis highlight significant themes and
patterns that offer new insights into how the
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text creates a re-envisioned notion of
feminine identity through a postcolonial
feminist lens.

Corporal Transformation and Feminine
Identity

Aycayia’s metamorphosis from physical
mermaid to humanoid woman forms a key
theme in Roffey’s feminist considerations.
Her body is a battleground of identity. For
mer-fauna, the shape is both the freedom and
the curse. The scales, you feel, denote her
otherness. They characterize her as both
magic and monster. The painful physical
transformation she experiences parallels the
often-traumatic  process of  feminine
socialization. Her tail agonizingly divides
into legs. This harkens back to historical
practices of bodily modification that have
been forced on women.

She felt her tail tearing in two as though she
were giving birth to herself,” Roffey writes.
This line mystifies feminine rebirth as both a
thing of creation and of destruction. The
change 1is not just physical but ontological. It
demands a redefinition of who you are.
Aycayia has to learn simple human faculties.
She has to learn how to move and speak
again. This encapsulates the sociocultural
nature of femininity. The body is that text, the
one on which society writes its demands.

Aycayia’s physicality complicates
traditional beauty norms. Its inhuman
features gradually become huddled. And yet
she keeps some markers of difference. Her
extreme body hair subverts traditional
feminine beauty. Its slow extraction by [the]
Miss Rain signifies assimilation into
normative femininity. This ritual of
grooming is cultural indoctrination. It reflects
that femininity itself must be maintained and
conformed to in a continual process.
Aycayia’s refusal of full transformation
serves to retain her native identity. This hints

at true femininity existing outside of colonial
beauty.

Language, Voice, and Feminine

Expression

Language is a key component of Aycayia’s
relationship to her femininity (a model for
comparison  of femininity with other
models), a concern that informs the
representation of femininity in the text. The
initial muteness of her transformed self is a
reflection of historical silencing of women. It
especially signifies indigenous women in
colonial occupation. Her gradual integration
of language parallels her gradual claim to
agency. It is not a linear but contested
process. Aycayia has limited English skills.
This struggle represents the estrangement of
colonized women who are compelled to
embrace alien cultural frameworks.

The book is constructed around a
complicated narrative thread with different
voices. This method disrupts monolithic
notions of femininity. Aycayia’s own voice
comes through in sections written in poetic
verse. This stylistic move links her
expression to oral tradition and spiritual
communication. It favors feminine modes of
storytelling. In doing so, Roffey constructs a
feminine discourse that exists beyond
patriarchal structures of language. This
strategy compliments Cixous’s notion of
écriture féminine. It also stakes out language
as a site of feminine resistance and self-
definition.

Aycayia’s songs are pre-linguistic feminine
expression. They link her to ancestral know-
how and spiritual power. Her singing voice
holds onto her agency when regular
language loses its grip. The local males’
terror of her voice puts its subversive
potential in bold relief. Her curse came from
men's terror of her beauty, her independence.
This narrative device critiques the historical
shushing of feminine expression. And it
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indicates how patriarchal systems perceive
feminine voice as dangerous. Just as every
embodiment of Aycayia retains her song, so
does our feminine nature persevere through
every distortion inflicted upon it.

Female Relationships and Alternatives
Kinship Structures

In Roffey’s novel, there’s the unfolding of a
varied web of female relationships that defies
patriarchal ~ kinship  structures.  The
relationship between Aycayia and Miss Rain
serves as the emotional heart of the story.
Their relationship blurs usual categories. It
touches on aspects of motherhood, sisterhood
and cultural exchange. Miss Rain’s care for
Aycayia establishes different models of
nurturing. These models operate outside
biological motherhood or heterosexual
partnership.” Their dynamic embodies
feminine solidarity across racial and cultural
divides.

The background is that the women of her
own tribe curse Aycayia. It complicates
simplistic feminist narratives of women’s
solidarity. It recognizes the way patriarchal
systems turn women against each other. The
jealousy bred of female rivalry in the novel is
a result of scarcity produced by patriarchal
economies. There are scarce slots for worth,
and so this means, women. So, the story
critiques how patriarchal systems can
weaponize female relationships. They turn
would-be solidarity into competition, for the
better interest of workers.

This historical betrayal sits alongside
contemporary female relationships in the
novel. The redemptive possibilities of Miss
Rain’s acceptance of Aycayia are attempted
forgiveness. Life Queen’s distant but major
presence leads to generational depth in
feminine community. These relationships
kind of provide a counterpoint to the
heterosexual romances in the text. They
propose feminine identity is best cultivated

within female-identified spaces. The kitchen
occupies an important space for female
comity and the passing of knowledge. This
space in the home is reimagined as a site of
feminine power instead of oppression.

Feminine Sexuality and Desire

Aycayia’s sexual awakening is a major
component of her transformation. Roffey
offers a view of feminine sexuality as natural
but culturally mediated. The need for
Aycayia comes from a natural place. But its
expression has been informed by her new
human context. Her affair with David, with
its tension between liberation and
vulnerability, also reveals the way feminine
sexual experience is warred over. Their
sexual encounters frame feminine sexuality
as active, not passive. They instigate lots of
their interactions. This presentation defies
conventional depictions of females as
subjects of male lust.

The novel positions Aycayia’s own sexuality
within complicated power dynamics her
physical fragility as a recently-human
female engenders dependence. But the story
does not lend itself to casting her as simply
victimized. Even her needs are independent
of her fate. This nuanced treatment
recognizes the multivalent nature of feminine
sexual agency demarcated by repressive
social systems. Roffey writes. “She had
discovered something no curse could take
away. This sentence positions sexuality as an
innate part of feminine identity. It endures
despite cultural efforts to manage or stifle it.

This context does little to tamp down the grip
of the novel’s femme fatale (the historical
context only muddles her sexual treatment).
Aycayia was initially cursed for her beauty
and how it affected men. The storyline
critiques the ways patriarchal systems hold
women accountable for male desire. Notice
Why mermaid mythology relates to fears of
feminine sexual power throughout history. In
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her mermaid form, Aycayia's hybrid body
represents the monstrousness of female
sexuality. This threatening quality doesn’t
go away with her human transformation. It
rather transposes it into a more aestheticized
and culturally legible frame. This
representational strategy lays bare how
societies simultaneously crave and fear
female sexual expression.

Motherhood and Reproductive Autonomy

The novel examines motherhood as a
biological function and social construct.
Aycayia’s pregnancy serves as a major
narrative development. Her experience of
motherhood is linked to her reclamation of
human identity. But this link avoids reducing
femaleness to being by definition maternal.
Instead, the text offers motherhood as one
potential component of feminine experience,
not its defining quality. Aycayia is pregnant
by choice, not compulsion. This enables the
framing that reproductive autonomy is vital
to feminine agency.

By contrasting Aycayia’s pregnancy with
other childbearing relationships in the text,
Roffey generates conceptual space to think
through this productive work of attention.
Miss Rain’s reaffirming of Aycayia is a form
of non-biological mothering. This depiction
broadens the definition of maternal care
beyond reproductive capacity. The novel
also alludes to the historical exploitation of
black women’s reproductive labor by slavery.
It recognizes that race and class have led to
vastly different experiences of motherhood.
This intersectional perspective defies love-
in-the-disused-open-again type
simplification of maternal experience.

The book’s treatment of pregnancy is as
aware as it is of physical realities without
those reducing women to their biological
functions. Aycayia's pregnancy alters her
body again. It mirrors her previous
transformation, from mermaid to human. In

both processes, there is submission to bodily
drives that cannot be consciously helped. But
pregnancy also gives Aycayia new ties to
human community. It helps anchor her more
deeply in the world she’s adopted. This
nuanced representation treads a path between
sentimental glorification and cynical derision
of maternal experience. It instead locates
motherhood as a transformative but not
conclusive part of feminine identity.

Colonial Violence and Femininity

Roffey places feminine experience amid
larger structures of colonial violence.
Aycayia’s capture by American fishermen is
an explicitly colonial conquest. Her
performance as a grotesque spectacle echoes
the past exhibition of native bodies. These
scenes establish a link between gender-
based oppression and racial domination.
They reveal how colonial institutions carved
indigenous women’s bodies as sites for
power. Aycayia’s objectification is a
continuation of a long history of
dehumanizing nonwhite women for white
consumption and profit.

It links modern tourism to colonial plunder.
The white visitors to Black Conch mirror
patterns of commodifying local culture and
bodies. Aycayia’s existence subverts this
economic system. She embodies the
indigestible, unclassifiable and the
incompossible. She lives in an identity in
between, unable to fully assimilate into either
indigenous tradition or colonial modernity.
This resistance situates feminine identity as
potentially  transgressive  of  colonial
categories. Aycayia’s body is a site of
decolonial possibility precisely because it
cannot be fully grasped through the lenses of
coloniality.

The layers of history in the narrative trace
pre-colonial  feminine experience and
connect it to contemporary inequalities in
gender relations. The curse that turned
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Aycayia predates the European arrival. It
recognizes that patriarchal structures existed
in  indigenous societies. But colonial
systems exacerbated and reshaped these
gender hierarchies. In this way, the novel
avoids not only romanticizing pre-colonial
gender relations but also exonerating
colonialism of its particular violence against
women. This nuanced historical framing
places contemporary Caribbean femininity as
informed by overlapping modes of both
oppression and resistance.

Feminine Connection to Nature and
Ecological Consciousness

Roffey’s novel is concerned with developing
crucial links between femininity and natural
spaces. Her mermaid form represents
integration with marine ecosystems. In
becoming human, she is severing this
relationship with nature. This aspect of the
narrative is engaged with ecofeminist
theories, emphasizing that women possess a
special and unique relationship with nature:
But the novel complicates easy connections
between femininity and nature. Aycayia’s
relationship to the sea is one of both freedom
and exile. It was as much punishment as
privilege.

The Caribbean setting of the novel serves
more than a backdrop. It is an active force
molding feminine experience. The characters
remain insulated from the world by virtue of
their island lives, which can be both a
protection and a limitation. The sea, all
around, is possibility and danger, both. This
ambivalent depiction stops short of
romanticizing  natural  spaces  while
recognizing their importance in feminine
identity work. The novel proposes ecological
consciousness arises from distinct cultural
and historical circumstances as opposed to
essential feminine attributes.

The water imagery permeating the text is
laden with feminine symbolic associations.

In freshwater, aycayia undergoes its
metamorphosis. There’s an aspect of baptism
and birth in this process. Water is feminine,
fluid and versatile. But it also links to
historical displacement via Middle Passage,
and to present three-thousand-mile threats to
island nations due to climate. Such
multivalent symbolism guards against
reductive equations of femininity and nature.
Instead, it frames ecological awareness as
political, not fundamental. The women in the
novels exhibit environmental consciousness
based on certain cultural knowledge and not
on some female autochthony to nature.

Temporality and Feminine Historical
Consciousness

Roffey makes use of rich, lagged temporal
structures to express feminine experience
over incorporated historical  periods.
Aycayia’s centuries-long life as a mermaid
defies conventional timelines.) Her lens
encompasses pre-colonial, colonial and
modern Caribbean history. This temporal
consciousness prolongs feminine identity:
situated in time yet stretched beyond the
bounds of history. The aycayia holds
memories that bond women today with their
ancestral experience. This narrative strategy
questions linear, progressive historical
models that tend to eliminate feminizing
experience.

The shape of the novel also upends traditional
temporality through shifting points of view
and timeframes. This formal method engages
with feminine historical consciousness as
non-chronological, multi-odoic. Different
characters have different access to historical
knowledge. This epistemological diversity
ensures that no one accounts of history can
bear the weight of dominant narrative. Miss
Rain’s encyclopedic knowledge of local
history is the counterpart to Aycayia’s
embodied historical memory. Combined,
they create feminine historical consciousness

772



that includes experiences, both documented
and undocumented.

Recovering feminine historical
consciousness, Roffey roots it in the body.
Aycayia has physical markers of historical
trauma. She loses bits and pieces of herself as
the story unfolds. This physical process is a
symbol of slow emergence from a historical
curse. But full transformation is not feasible.
Her skin is permanently marked with scales.
This lasting scar indicates that historical
trauma is resistant to the complete erasure of
feminine identity. The body remembers even
when consciousness forgets. This embodied
historical consciousness, rejecting
documentary historical methods, represents
unique modes of knowing and remembering
that are feminine in nature.

Performance and Feminine Identity
Construction

Beauty has no sex: Butler’s theory of gender
performativity finds a clear expression in
Roftey’s sketching of Aycayia’s adaptation to
human femininity. Her understanding of
human behavior explains that gender is a
learned performance, not something that is
genetically gifted. Aycayia has to watch and
mimic feminine mannerisms. She knows how
to dress, talk, and behave because her
teachers tell her, and she observes the rest.
This frank portrayal of gender apprenticeship
exposes processes that are typically rendered
natural in human development. The novel
denaturalizes  feminine  behaviors by
demonstrating their constructed nature.

The performance has its referent not only in
individual behaviors but also in cultural
rituals. Though she participates in local
festivals as part of her divine duty, this act
signifies her integration into a communal
feminine identity. These performances shape
individual gender expression as part of wider
cultural practice. They evolve the narrative of

feminine identity and what it means in
certain cultural environments. Aycayia's
partial incorporation into these rituals’ hints
at selective performance v. guidance. There
are some feminine practices she embraces
and some she repudiates. Through this
strategic selectivity, feminine identity is here
presented as not imposed, but negotiated.

Yes, the novel does make a distinction
between what it considers authentic and
inauthentic performances of femininity.
Aycayia’s initial mimicry develops into a
more integrated expression. This shift
indicates the possibility of authenticity
behind performative gender. The
transformative effect of repetition makes
genuine identity, not imitation. But the text
keeps its critical distance from fully
naturalized gender. Aycayia never quite
embodies local expectations for feminine
behavior. Her performance is still visibly
built. This ostensible construction, reminding
readers of the artificial nature of gender yet
locating its lived truth, disrupts binary
understandings of sanitation, shelter and
economy.

Summary of Data Analysis

In “The Mermaid of Black Conch,” Roffey
presents a complex portrayal of woman-hood
that dismantles traditional norms. Aycayia is
a character who captures feminine identity as
constructed and real. Her metamorphosis
from mermaid to human woman reveals
mechanisms of gender socialization that
typically remain invisible. At the intersection
of bodily experience, language, sexuality,
relationship, and historical consciousness, is
feminine identity, which the novel positions.
It is mindful about the ways colonial
structures  have particularly impacted
feminine expression in Caribbean forms.

The value of the novel is not in its offering of
definitive notions of femininity. It depicts
feminine identity as fluid, latently contested
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and constantly negotiated. This
characterization is consistent with modern
feminist theory but is firmly rooted in cultural
context. The Caribbean setting gives the
story both historical specificity and mythic
resonance. Roffey uses magical realism to
reveal social realities that are often hidden in
traditional narrative. The mermaid figure is a
potent metaphor embodying feminine
adaptability and defiance in the face of
constraining conditions.

Roffey’s text subverts received notions of
femininity, as this analysis will show offering
an exploration of female identity not only
within a fixed paradigm but also as a means
of reinvention. It explores gender formation
through decolonial feminist lenses. The novel
proposes a feminine identity generated
through complicated negotiation between
cultural expectation and individual agency.
Aycayia’s character embodiment of both
vulnerability to oppressive structures and
agency for resistance. Her evolution from
cursed mermaid to self-governing woman
charts avenues of feminine freedom, without
glossing over systemic impediments. In this
way, the novel functions as a subtle literary
intervention within continuing theoretical
conversations surrounding gender, race, and
postcolonial identity.

Conclusion

Monique Roffey’s “The Mermaid of Black
Conch” offers a feminist redefinition of
femininity that transgresses traditional
gender boundaries. Aycayia’s journey of
transformation reveals the artificiality of
gender, but at the same time, represents an
affirmation of genuine feminine expression.
And where the feminine identity of the novel
position is where the proverbial rubber hits
the road in terms of physical embodiment,
linguistic agency, relational bonds, sexual
autonomy, and historical consciousness.
Roftfey’s telling, through Aycayia’s hybrid
being, helps smash essentialist ideas about

femininity. Its body is a battleground of
colonial and patriarchal and indigenous
forces. The connection the text creates
between Butler's theory of performativity and
Cixous's écriture féminine shows how
feminine identity undergoes cultural
apprenticeship but also provides a potential
for  resistance.  Aycayia's selective
appropriation of feminine practices enables
us to see gender as negotiated rather than
imposed. The novel’s complex treatment of
time resists linear histories that neglect
feminine experience. By locating feminine
identity within Caribbean postcolonial
contexts, Roffey extends the inquiry of
gender constructs into the realms of racial
domination and colonial violence. This
intersectional methodology averts reductive
depictions of feminine experience. The
mermaid metaphor celebrates femininity as
fluid, adaptable, and transformative, but it
also names deep structural constraints on
feminine agency.

Roffy’s work deserves serious attention not
just for its literary craft, but also for the
insights into decolonial feminist theory it
offers. Through Aycayia, she shows how
feminine subjectivity is produced through
the complicated negotiations of cultural
expectation and individual will. Its
exploration of alternative kinship structures,
ecological consciousness, and embodied
historical memory offer pathways toward
feminine emancipation without diminishing
systemic obstacle. Roffey marries
indigenous mythology with contemporary
Caribbean realities to create a tense and epic
framework for the way feminine identities
are formed across cultural and temporal lines.
The novel declines definitions of femininity
in the singular and instead embraces
multiplicity and contradiction. It recognizes
the colonial legacy and how it continues to
influence feminine experience, while also
envisioning possibilities of resistance and
transformation. Aycayia's evolution from
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cursed beast to free woman parallels the
arduous but potentially liberating process of
constructing a gender identity. Yet her
transformation remains imperfect —
permanent scales remain on her body —
suggesting more broadly how historical
trauma is embedded in feminine bodies even
when individuals attempt to take agency over
them. This rich portrayal would finally
describe femininity as neither wholly
constructed nor ultimately given, but as
something  continually negotiated in
embodied practice, cultural engagement,
historical consciousness. In this way Roffey
contributes substantially to the literary and
theoretical discussions of gender, providing a
framework for feminine identity that comes
from a distinctly Caribbean feminist
perspective and which feeds back into
discussions of gender formation across the
globe.
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